Piano Improvisations, including High Level Fugue
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Some passages are based on a cooperation with Raymon Ford.
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Part 1 - without "Tank"
Keith Emerson

from EL&P, "A Time and a Place"
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recorded live at the Lyceum Ballroom, London, on 9 December 1970
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"Take a Pebble"
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"Take a Pebble"
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This passage is played imprecisely. | have tried to reconstruct

what could have been Keith Emerson's intention.

T

EE

-

v

]
<
o

.

128

A

)7 A T T T

y 4N | I I

%ﬁi =
P P

Sva

Sva

Y|

Ll
Y|

¢

1;::

Y|

Y|

Y|

Y|

e — | ———

132

Sva

_|o_

Lo

ﬁo_

Lo

o o e o

b

33— 3—

o

-

b

135

¢

A

Ihd

Sva
—3

S~ —

Sva
N~
e

140
A

Sva
144 o I’:_

A

be

e be

@gmx.de

th.mueller_hofheim



Fre

Y

1o

153

oI

A Y E T T

ANV 4
¢

"High Level Fugue"
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| have compared this interpretation of the High Level Fugue to the two other versions

and corrected some obvious slips. Some variants are added.
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"Take a Pebble"
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Quote: Bach, 1st Invention
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(Ostinato continued)
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Bass & drums enter
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