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1) Enrico Pieranunzi alternates between even eighths and swinging eighths. I used triplets for the swinging passages.
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2) The theme consists of four segments with 16 bars each. The choruses use only the segments B-C-D.
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3) See appendix for alternative notation.
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In m.85 - 89 the rhythm of the melody can be understood as triplet quarter notes in 3/2 time:
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