Waltz for Debby

Bill Evans
as played on "Buenos Aires Concert" (1973),

"Half Moon Bay" (1973) & "Live in Switzerland" (1975) *

transcribed by Thomas Miiller 2019-11-20

Intro 2: Switzerland 1975

Intro 1: Buenos Aires 1973
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small notes: Switzerland '75 and Paris '76 - - - - - - - - - - - - - - - - - - -
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small notes: Buenos Aires'73 - - - - - - - - - - - - - - - - oo - - -
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* The versions from Secret Sessions #3 (1968), Live in Paris #2 (1972), and Paris Concert (1976) are similar.
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* only Half Moon Bay '73
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* Live in Switzerland: c-d
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Chord changes for chorusses
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* alternatively
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* Half Moom Bay '73 * Buenos Aires '73: dissent about the chord
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Am Fm /Ab Gm E/G# F/A for chorus Dé.
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* Half Moon Bay
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